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| began dancing at the age of 5. My parents wanted me to learn to play the
piano, so they took me to the Music School. When my mother and | were
walking down the hallway to the piano class, | noticed that inside the other room
something interesting was taking place; children were walking around, dancing.
| stopped next to that door, and since then | began dancing. | wasn’t accepted
to the piano class at that time, because | was too young and had very small
fingers. That day my mother asked them to take me to the dance class, and |
stayed there forever. Most of all | liked dancing because children there were
happy and had a lot of fun. No one was arguing and fighting with each other; all
of them were associated by a common idea. That is how my dancing career
started.

At some point, | realized that | cannot live a single day without dancing, and
since that | had decided that dancing will become my career. After



graduating from High School, | faced with the choice of what to do next. When |
thought that | might be someone else, choose another profession, | felt so sad. |
already knew how to dance, and | realized that | not only know how to dance,
but also | cannot live a single day without dancing. | entered the Choreographic
University and continued my professional education there. | had been making
every effort to be a part of the dance groups which perform on the stages. At
first, of course, | got a small salary, put a lot of effort, but | was pretty sure that |
wanted to perform on the stage, and no matter what | would continue my
dancing career.

| went to Paris to make my greatest dream to come true. | was keeping the
clippings from magazines about famous dancers, who moved out decades ago
and were soloists. When | was showing these to the girls from our dance group
and classmates, they all kept saying that it is impossible for me to go to Paris
without knowledge of the language, and perform in the best cabarets such as
Crazy Horse and Moulin Rouge. Their advice to me was just to let it go and
completely forget about it. As a result, all of these gave me more strength on the
way to achieving my goal. Nothing can stop you on your way to bringing your
dreams to life. When | graduated from the University, | was chosen to perform in
The Moscow Circus and went to Japan for two years, then, came back to
Moscow where | was working at two different places. | was doing something
that | really wanted and learnt; | was dancing and teaching, but it was not
something that | wanted to do for the rest of my life. | wanted to perform in the
best Cabarets of all the times. | had a lot of work to do in Moscow; | had to go to
Japan again, and | decided that | must do it now or never. Never give yourself
another option that you will do something that you want in a year or so. | just
packed, bought a guided tour for eight days and flew to Paris. | faced with lots
of adventures and obstacles out there. | did my visa through the agency which
did it through another agency, and then, finally, through the embassy. They
glued in a picture of a strange girl which didn’t have any similarities with me,
gave me back my passport at night, and in the following morning | had a flight. |
woke up at 9 am and instead of going to the airport, | went to the embassy and
tried to change my visa. It took me the whole day. The agency was trying to
convince me to put on the same sweater as it was on the picture and get
through customs. As a matter of fact | stood up for my decision and they finally
changed that picture to mine, and at night | took the last flight to Paris by
myself. Fortunately, the guide met me at the airport. As we were running around
whole day the night before my flight, | forgot my notebook at home, so | didn’t
have any contacts with me, just a card with the help of which | could call to my
parents and ask them to find for me some numbers. | just bought a city map,
and was exploring Paris with its help.

One day | simply called to Crazy Horse and they asked me to come over
the next day. | came there and passed the audition. We understood each other
with the help of body language because | couldn’t talk any other language



besides Russian at that time. A woman asked me to go further back, and
further, until | reached the center of the stage, and then | realized what was
going on. Suddenly, the curtains opened, the music turned on, then the lights,
and | turned realizing that | was in the middle of the stage. | giggled, and start to
dance from the bottom of my heart. The choreographer gazed at me, and
giggled along with me, afterwards she came up to me and said, “We are
definitely accepting you. We need you here.” Then she took my passport in
order to make a copy of it and sign a contract. She took it with her and left. |
was worried, because | did not know what was going on, and since in Russia we
faced with lots of troubles related to passports, | was sprinting after her wearing
only the underwear. She stopped me saying, “Stop. Only administration can go
in there.” | was rejecting her words without understanding what she was saying;
only thinking about my passport. As a result, she gave me a robe and | was
chasing her every step while my documents were being filled out. | had been
working at Crazy Horse for 7 years. | think that all you need to do is just appear
at the right place at the right moment, and where you are surrounded by people
who love you. At Crazy Horse | was given a solo before | had even learnt the
basic group dances, it was a good sign for me. At first, | thought that | would
work here for about two years and then move on, but when | understood that at
Crazy Horse there was a union of modeling, dancing, and acting, | realized that
this is the best place you could ever think of. It is a historical Cabaret which is
60 years old. Also their other one opened in Las Vegas which is 15 years old,
and after a while they sent me over there. | was traveling back and forth from
Paris to Las Vegas for a while. After | had been working in Paris for 4 years and
learnt all the solos and took part in every show and performance, | moved to Las
Vegas, because there was some kind of different show. | met Dita Von Teese
when | was in Paris. She was performing at Crazy Horse as a special guest. We
got along well with each other since the early beginning. | always admired her,
as she was a very able-bodied woman. We all know that she is beautiful as we
can see her pictures, but | was personally shocked how able-bodied she is. She
was wearing Christian Louboutin high hells 12 cm for 4 hours at the rehearsals,
without even taking them off. | thought that it was exactly what is called “she
made herself”. Then | went to Las Vegas and stayed there for 3 years. | was
working and performing in shows. Sometime after, DitaVon Teese was invited
again. She came for a very short period of time for about 10 days. We were
attending pilates classes together, at that time | had been training as a pilates
instructor. Dita asked me if | knew the best pilates instructor in the city, and |
actually knew the best one as | was completing there my diploma, and since
that we started attending that classes together. She had kept telling me about
her own show that she wanted to create. She started talking about it 5 years
ago, and always was asking me if | would like to be a part of it. | told her that we
will see after, because it was just an idea, nothing had been done yet and was
inaccurate. After a year of working at Las Vegas, | got a text message from her
once; you do not know when you can call a person we are always on stage. |
was so shocked that my legs were trembling. She asked me, “Before | make a



deal with Crazy Horse, | want to ask you if you would like to be a part of my
show and perform with us?” Crazy Horse has an exclusive contract; you cannot
just work there and somewhere else on the freelance bases. | was in a big
excitement when she offered me that; | felt very happy and glad. | could not
even imagine how everything was going to happen. She made a deal with Crazy
Horse and they cheerfully let me go for a few days; the same thing was going on
for few years; | was working at Crazy Horse and | was taking some day offs and
flew to Los Angeles, Hollywood, to take part in Dita Von Teese’s show. Her
burlesque show is called “Strip Strip Hooray!”
It has a really fun name, which was taken from the old versions of burlesque
game on the strip in 30es. The idea of the show is very interesting and unique,
because it is the only burlesque show like this in America and in the whole
world. In one show, she combined different women, from different backgrounds,
with different shapes of bodies, and not only women, but also men, because
many young women are coming to Burlesque show. There are performing some
burlesque stars from America, and | am the only one from Crazy Horse in Paris,
and besides, | am the one who represents Russia. It is the most exciting part for
me.

Dita Von Teese’s show is very successful and popular as it consists not
only specifically from young models that are 25 or so, or the opposite -
mature burlesque women. In this show everybody are there. Burlesque
style- is of course a comedy, show, performance. We had a great tour with the
show on the East Coast. Unfortunately, at some point, | realized that | cannot
work at both places anymore. | had to make a decision to stay at Crazy Horse
or to work with Dita. We are in a good relationship with Crazy Horse and | have
an open contract with them. | can go back whenever | have time, but now they
let me go further. They really support me, write letters to me and it feels really
good when they care so much about me. We were performing in a new show for
a month without taking a break, visited New York and got into the hurricane, of
course. Everything always has to happen. The electricity and water went off;
theater got closed. It was very sad, but we are going back to New York in
March. | am very glad to mention that we already made an announcement on
the show in Los Angeles. During the tour | hadn’t really faced much with Russian
audience. It is not widely known and common in our culture yet. But sometimes
| got notes from Russian girls. They are thanking me for representing our
country. They always write from their hearts, it is very touching. | really do love
my audience. Every time, after a show, | talk Russian and look if there are any
Russians watching. It is very nice that people stay patriots and have a great
relationship with their home country and art.

Being a burlesque dancer, you feel yourself very special. To perform solos,
you need to have also good acting skills. Solo- is not only a dance. | also
consider myself as an actress, as | appeared in some movies back in France; it
is a nice addition to other things that | am doing. Burlesque refers to historical



style, and | like to feel it on me, but in the modern world and bring up something
new, adding my own style. | do not like copying things as they were in classic
burlesque, because it happened, and this is how the dance has developed;
acting craft, costumes, and so on. Everything is so developed that even my
Tuxedo number | do not want to copy from Marlene Dietrich. It was very
beautiful, but it was hundred years ago. | always like to bring up fashion shades
and my own style in everything. In burlesque | feel myself as in a fairy tale.

My first real show on the stage took place when | was 16, studying at
University.

| was working with a team, and once we had a woman coming over, which
wanted to choose a few girls from us to perform in her Cabaret. | definitely
stepped forward as | passionately wanted to appear on the Cabaret stage, it
was my dream. She cheerfully took some of us and was training us. Three of us
were professional dancers; they were practicing every day for 8 hours with
bundles, but to entertain people and create a show is way more different. Before
our performance, our conductress came up to us and warned that it is fine if we
make few mistakes during the first 5-6 shows. We immediately began to fuss,
we were amazed how could we make mistakes during the live show, but she
calmly said that you will see what happens when you perform live and hundreds
of people watch you in the eyes. She was right. | felt a great responsibility on
me, as it was a huge real Cabaret, Variety with feathers and sequins. We were
dressed very beautiful and maybe at that time a little bit sexy, but it is not the
same as today. Nowadays, young ladies dress up more openly just for going out
to clubs. In that show | felt high adrenalin and runaway fear. Of course our
feathers grappled with each other’s during the show, and instead of trying to fix
that with a grace and smile, we started yelling at each other. The following
numbers were better, but at some point the music stopped and started again.
For about a minute there was a silence, and | went on the stage and started to
improvise. Then | got tremendous pleasure and had a lot of fun. First dance
numbers were in style of Mouline Roughe, where you are walking back and forth
with beautiful lines, wig the hips and interbreed the legs, what we were doing
there, had nothing to do with that. There were only frightened dancers with
bundles. It became a challenge for me every day to do things that | am afraid of.
Since that, of course, | stayed at that cabaret. Approximately after the 10™ show
everything got into its places and after that | was receiving lots of invitation to
perform in other places. Thus, | overcame those difficulties. Even more, | got
dependent, in the best sense of the word, from the scene.

When the movie “Burlesque” was producing, Christina Aguilera came to us
in Crazy Horse as most of the Hollywood starts come there; some got
inspiration from there, others ask for a permission to use some elements from
there, because Crazy Horse is a unique style. Aguilera asked for a permission to
sing a song “Good girl”. Of course they let her do that. This song had been
written by the founder of Crazy Horse for a dancer, who after while started



working there as a secretary. Her name was Polya Underground. Christina
Aguliera asked for this song, changed lyrics and she did the choreography part
a little bit different from the original version, without batman. One of the
burlesque starts, she is 86 now and lives in Las Vegas, had started her path at
Teasarama Show with Bettie Page. It was the earliest years of burlesque.
Tempest Storm, she is a wonderful woman. When you look at her you can easily
tell why she became a burlesque star. She used to come to our shows and that
is pretty much how we became friends. Moreover, she had been dancing and
performing on the stage 10 years ago! She became an epoch. She is already
very mature, but she is in a good mind, very beautiful with amazingly red hair
and stately figure. It had been written everywhere about her life and career.
Unfortunately, the creators of the movie took her story without letting her know.
She would like to consult them even for free in order to help them retell her story
correct. The movie was made perfect, but, unfortunately, there is a lack of truth
in dance and burlesque parts.

The most important thing in life is being honest to yourself and your
craft. You can always lie to anyone, but not to yourself. You should also clearly
defend your principles and follow your dreams. Do not leave yourself a second
choice. Very often we give ourselves the right of second choice, in case we
cannot accomplish what we passionately wish, we will do another thing, and
that another thing takes more time and energy. When | was doing something, |
never thought that if could not get what | wish, | would wish for another thing. |
always thought what | need to do to get what | want. Of course, there were a lot
of obstacles, somewhere even frustration, but the main thing is to prevent
yourself from melancholy and not allow problems to take up on yourself. Mostly,
everything comes from the family, loved ones, we all need their support in our
endeavors. And in order to receive, you must give first. So you need to give
more, love more and humanely treat people.

At first, | kind of gave up on show with Kylie Minogue in London. | did not
want to bother myself and to run again because of visa, it was difficult to
arrange everything. There was a huge audition in Crazy Horse and only 6 girls
had been chosen and | was among them. By a mistake of girl who filled
documents for registration of my visa, my documents were sent back. | felt like
something is wrong again, | knew that it was not filled out correctly again. And
when | went to the embassy, ??a young girl was working there, she brought my
documents and saw that there is a signed invitation from Kylie Minogue, and
when she saw that and realized that my documents were denied, she began to
cry. This kind of things are really happen once in a lifetime and when you're so
eager to something and you are almost there, but sudeenly something stops
your success. We both stood in tears and disbelief. However, | still continued to
rapidly rehearse. Fortunately, the next day at 8 am, | was called and told that my
documents are ready. And |, through compassion and understanding of these
remarkable women, took part in the show Kylie Minogue in London.



| am happy. The simplest happiness is, of course, the family, when all your
relatives are alive and feel good. Second, certainly, is the career. | like to enjoy
the process of creativity in my career. The creative process is infinite; therefore,
happiness is also infinite. It is very important to look back to the things that you
had already made, and strive for the best, but always enjoy what you have
already done.

| would love to give a small advice to women: love yourself, enjoy yourself,
and continue to work and get better yourself, but that work should not turn
into a hard labor for you and harm you.
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TaHueBaTb A HadYana B 5 net. Mon pogutenn xoTtenu, 4Tobbl N
Hay4ymnacb urpatb Ha QOpTENMaHO U MOBENN MEHSI B My3bIKaslbHYH LLKOJY.
Korga Mbl WM ¢ mMamonm no Kopuaopy K Knaccy ¢opTenuaHo, s BApyr
3amMeTuna, YTo B COCEOHEeN KOMHaTe MPOMCXOOUT YTO-TO OYEeHb MHTEPECHOE:
AEeTN XOOWUAN B KPYry, TaHUeBann. 9 oCTaHOBUIACb OKOJIO 3TOW OBEPU N C TeX
nop Havana TaHueBaTb. B knacc no doprtenvaHo MeHs1 He B3ANM Ha TOT
MoOMeHT. Ckasanu, 4YTo MaseHbKasi, ManeHbkue nanbymku. C aToro gHA mama
nonpocuna ocTtaBnTb MEHSI B 3TOM KJacce, U A ocTanacb TaHueBaTb. bonbuie
BCEro MHe MNOHPaBWIOCbL B TaHuax, TO, YTO OETSM ObiNO0 BECeno, HUKTO He
CCOPWJICSH, HUKTO HX Ha KOro He pyrancsa. Bce 6binmn o6beanHeHbl o6Len naeen.
Tak 9 1 Hayana CBO TaHUeBaslbHYIO Kapbepy.

B TOT MOMEHT, Korga st NOHANA, YTO HE MOIy HM OQHOI0 AHSA NMPOXXUTb
6e3 TaHUEeB, MMEHHO B TOT MOMEHT i U peluuna, YTo TaHubl GyayT moen
npodeccuein. [1o OKOHYaHNN LLKOMbI 1 NpefcTana nepeq sBbiIbopoM, Kyaa uatm
panbwe. Korpa a pgymana, 4to 0Oyny Kem-TO Apyrum, Bbibepy Apyryto
npodeccunio, MHe CTaHOBWIOCb TakK FPYCTHO. H yXXe ymena TaHueBaTb, U £
NOHSAMA, YTO HE TONIbKO MOrY TaHLEeBaTb, HO Y>KE€ HEe MOry HU OHS NPOXUTb 6e3
aToro. 4 noctynuna B Xopeorpapuyecknin yHUBEPCUTET W NPOJOKUAA TaMm
npodeccunoHanbHoe obpasoBaHme. A npunarana BCEBO3MOXHbIE yCUNUS ONs
TOro, 4YTob6bl ObiTb B TaHLUEBasbHbIX FPynnax, KoTopble BbicTynatoT. [MoHavany,
6e3ycnoBHO, 6bina Hebonbllaa 3apnnara, MHOro ycunui. Ho a9 To4yHo 3Hana,
4YTO Xo4yy ObITb Ha CuUeHe, N, 4YTO Obl HM Obl1O, XO4y MPOAO/HKATb CBOK
TaHUeBasbHYO Kapbepy.



B Mapnx 9 nonetena ocywecTBnsATb CBOIO MeuTy. d xpaHuna
BbIPE3KU M3 XKYPHASIOB NPO HEKOTOPbIX TaHLOBLUNML, KOTOPbIE eLle NeT OecAaTb
Hasag yexanu, 6blnn conuctkamn . Korga s nokasbiBana 370 M OeBOYKaMm U
COKYypcCHULaMm, Bce rosopunn: «Oun, gaxxe He Npobyn, gaxe He aymanm o6 3Tom,
KaK Tbl MOXXelwb nonactb B lMapmx 6e3 3HaHusA FA3blka U TaHueBaTb B Crazy
Horse nnn Moulin Rouge! 3abyab». VI BOT 3TO gano mMHe ewe 6onblle CUbl.
Hn4TOo He MOXET npensaTcTBOBaTb TBOEW MedTe. [1oTOM, Korga si OKOH4Mna
YHUBEPCUTET, § 6bina BbibpaHa B Mockosckuin Linpk n yexana B AnoHuto Ha 2
roga. lNotom BepHynacb B MockBy, paboTtana Ha ABYyX-Tpex paboTtax, u Bce
3TO - MO TaHuaMm. { genana To, YTO XOTena, TO YeMy yyunach; 1 TaHueBana,
npenopasasna, HO 3TO BblI0 HE3AKOHYEHHOW MeYTon, 9 xoTena ObiTb B CaMblIX-
cambix 6onblimnx Kabape. Y meHs B MockeBe 6b110 MHOro paboTbl, HAMeYanacb
noesgka B AnoHWMIO, 1 S pewwwnna: cendac nnm Hukorpa. He Hapo nasatb cebe
BTOPOCTENEHHOrO BblGOpa, 4YTO 4Yepe3 nonroga WM Korga-to. A nNpocTo
cobpanacb, Kynuna TYpPUCTUYECKYIO MOE3OKYy Ha BOCEMb OHEW K noexana B
Mapux. Tam yxe, €eCTEeCTBEHHO, HayanuUCb MNPUKIYEHNs, 6blNO0 MHOMo
npenaTcTBun. [Jenana BM3y 4epe3d areHTCTBO, areHTCTBO Lenano BU3y 4epes
ApYyroe areHTCTBO M 4epeld noconbcTBo. OHM BKNennu ¢otorpaduio opyron
abCoNTHO OEBOYKWU, HE MOXOXEW Ha MEHs, OTAaNM MHe MNacrnopT HO4Ybl, a
YTPOM y>Ke 6bl1 camoneT. A NpocHynack B 9 yTpa,  BMECTO TOro, 4tobbl exaTb
B asponopT, s noexasna B areHTCTBO. Mbl NOMbITaIMCb NOMEHSATb BU3Y, 3aHSAO0
9TO BECb feHb. AreHTCTBO MEHS YyroBapuBasno OOeTb TaKOW XKe KpacHbIA CBUTEP
Kak Ha doTorpadum 1 npocTo NPONTM 4Yepe3 TaMoXKHIO. Ho g HacTosina Ha
CBOEM, BcCe-Takum nomeHsann doTtorpacuo. A npunetena B [lapux Ha
nocnegHem pence. Houbto. OgHa. XopoLlo, YTO MO-9KCKYpCOBOL, BCTPETWN
MeHs. Tak Kak Mbl 0O 3Toro 6eranv BeCb OeHb, 3anncHas KHXKa ocTanacbh
aoma, 1 s npuexana B apmx 6e3 KOHTakToB BOOOGLUE. ¥ MeHs Oblnia TONbKO
KapTo4yka Ha TenedoH, No KOTOpPOW S 3BOHMNA OOMOW U Npocuna HanTu MHe
HY>XHble HoMepa. Kynunna kapTy ropofa un xoguna c Hel no Napuxy.

B oauH peHb 51 npocTto no3BoHuna B Crazy Horse, a Ha cnepgyrowmn
AeHb MHe Ha3Ha4Ywin BCTpedy.H Tyga npuwna v npowna  KacTuHr,
obbsCHANMMCb  Ha Nanbuax W NOTOM TMOBEM MEHSI B KakKoW-TO
Kopuaop4mk. JKeHLwmHa npocuna BCce OTONTU nojanblue, 3aTeM elle Aanblue,
N 9 MNOHsINAa, YTO OHAa MEHS B LEHTP CueHbl Hanpasnsana. Bopyr oTkpbiBaeTcsa
3aHaBeC, My3blka, CBET. S MOBepHynacb W MNOHSAMA, YTO A Ha CueHe,
3acmesinacb M 3aTtaHueBana oT Aywwu. Xopeorpadg ToXe nocmoTpena,
3acmesiniacb BMECTE CO MHOW, a MOCfe 3TOro npuwnia n ckasana: «KoHe4yHo
6epeM. Tbl Ham HyxHa». /I noTom oOHa B3sina Mow nacnopT, 4Tob cpenaTb
dOTOKONMIO N COCTaBUTb KOHTPaKT. 3abpana ero ¢ cobon, a s He 3Haw, 4TO
npovcxoaut. B Poccumn y Hac Takme nctopum ¢ nacnoptamu 6einm! A 3a Hen
berato B 0Q4HOM HV>XHEM Oenbe, OHa OCTaHaBNMBaET MEHS!, roBopuT: « [locTon,
Tyga Henb3s. Tam agMuHUCTpauus y>ke». A s Bce roBopto: « Hy HeT, a Kak xe s
6e3 nacnoprta?» OHa gana MHe xanarT, Tak a 3a Her 1 Xoauia XBOCTUKOM, NoKa



BCe OOKYMeHTbl odpopmunn. A npopaboTtana B Crazy Horse 7 net. 4 cuutato,
YTO rNaBHOE - MOMNacTb B HY>XXHOE BPEMS B HY>XHOE MeCTO, U Tyaa, roe tebs
nobaT. B Crazy Horse MHe Ha4ann paBaTtb COJIO elle OO TOro, Kak s Bblyyuna
rpynnoBble HOMepa. JTO O4YeHb Xxopowwun 3Hak. CHayana s gymana, 4To
npopaboTato roguk - osa, a ganblue B gpyroe mecto yngy. Ho korga s noHsana,
yto B Crazy Horse wnpetr obbeamHeHne MoOenbHOro 6u3Heca, TaHUeB U
KacTMHra, To TaKoro MecTta Nnydwe 1 He npuagymaelwb. Victopnyeckoe kabape,
eMy yxe 60 net. Tak xe Kabape ectb B Jlac Berace Ha npoTs>keHun y>xe 15
NET, U MEHS Yepe3 HEKOTOPOE BPeMS Tyaa oTnpaBunun. A Tak n nepemMeLlanacb
n3 MNapwxa B Jlac Berac HekoTopoe BpemMsda. Ho B utore, nocrne Toro, Kak s B
Mapuxe oTpaboTana 4 roga, Bblyduna BCe COMO, NoyyacTBoBasna BO BCeX
HOBbIX LLOY, CMNEKTaknsax, 8 noexana B Jlac Berac, notomy 4to Tam Obinio
HEMHOro apyroe woy. B To BpeMsi Mbl y>ke no3dHakomunucs ¢ Auton @oH Tuas .
OHa BbICTynana y Hac Kak crneuvasnbHO npurialleHHbi roctb. Mbl ¢ Hel cpasy
XOpOoLWo noapyxunmcb. 9 Ha Hee cmoTpena u Bcerga gymana: «Bor aTto
>KEHLMHa, BOT 3TO TPYAOCNOCOBOHOCTL!» YTO KpacuBasi- 3TO Mbl BCE 3HaeM,
BUOMM Ha KapTuMHKax. Ho TpymocnocobHass oHa A0 XXyTWU: 4YeTblpe 4aca
peneTupoBatb B Tydnsax Kpuctnana JlabyteHa Ha ABeHaguaTMCaHTUMETPOBbIX
kabnykax! Bot aTo, s aymato, HadblBaeTcs - cebsa coenana. A Bcerga et o4YeHb
Bocxuwanacb. [llotom 9 noexana B Jlac Berac. Otpabotana tam 3 ropaa,
ydyBCTBOBana B Woy, 1 [inta npuwna onsatb paboTtartb K HaMm Ty4a, BbICTynaThb B
TeyeHne 10 gHen, HaA O4YeHb KOPOTKUA nepuog. Kak 3sesga. Mbl ¢ HeW e3annn
Ha nunaTtec, s Torga npoxogmna obyveHne Kak negaror no nunartecy, U oHa
TOXKe 3aHMMaeTCsa NunaTecomM oveHb npodeccunoHanbHo. OHa cnpocuna, 3Hato
N s negarora no nunartecy, camoro nyyuwero 3gecb. A 8 camoro nydwiero
TOMbKO W 3Hal0, Kak pa3 3akaH4duBaro OMNJIOM, U Mbl BMECTE C HEW XOOuNn Ha
nunaTec, oHa MHe NpoaosiKana BCce pacckasbliBaTb NPO ee Loy, KOTOpoe OHa
cobupaeTtca korga-nmbo genate. OHa Havyana MHe NPo Hero pacckasblBaThb eLle
5 neT Hazag. PacckasbiBaeT 1 cnpawmBaeT, xoTena 6bl 9 y4acTBoBaTb B HEM.
Hy n g ckazana, 4to nocMoTpuMm, Korga ato byaet Bce. [MpoekT ewe 6bin Ha
cTagum obcyxaeHus. A npogoskana paboTtaTb B LWOY, a OgHaXKAbl Nonyymnna ot
Hee CMC. ¥ MeHs1 4yTb HOru He nopgkocunmcb OHa Hanucana: «[o Toro, Kak
AoroBapmBaTbCsa C OMPEKUnen, s xotena y Tebsi CnpocuTb, cornacHa nuv Thbl
y4yacTBoBaTb B MOeM Lwoy?». [leno B ToM, 4yTo B Crazy Horse 9KCK/HO3VBHbIN
KOHTPaKT, MPOCTO Tak Henb3s paboTaTtb B APYrux MecTtax, Ha (OpunaHC OCHOBE.
4 6bina B BOCTOpre OT e€e NPeasioXeHUd, O4eHb CHacT/IMBa, OYEeHb paga, He
npeacrtaensna, Kak Bce 6yper npoucxogutb. OHa porosopunack ¢ Crazy
Horse, oHM pagyLWwHO OTAYCTUMM MEHS HA HECKOJNbKO OHEW. Tak Nponcxoamno B
TeYEeHNEe HeCKONbKUX neT: s pabotana B Crazy Horse, 6pana BbiXxogHble
n netana B Jloc AHp)xenec -gaBaTtb npencrtasneHne ¢ Outon ®oH Tus B ee
6onbwomM  Hactosiwem woy. W aTto 6Gonbwoe WOy  Ha3blBaeTcs
“Strip.Strip.Hooray!” OuyeHb Becenoe HasBaHWe; OHa B3sina €ro C Kakux-To
cTapbix O6ypneck urp B 30-e roga, uvrpa Ha pasgeBaHue. lVpoes o4YeHb
WHTEpecHasi, MOTOMYy 4YTO 3TO YHUKasibHoe OypfiecK Loy, KOTOpoe He UMeEET
aHanoroB B Mupe . OHa B OQHO LLOY BHECNa pa3Hble XXEHCKME Tena pasHbIX



JKEHLWH: Bcex (opMm, BCEX BKYCOB, BCeX HauuoHanbHocTen. I He TonbKo
XKEHLWMUH. Ewe TaMm eCTb U My>XYMHbI, MOTOMY 4YTO OEBYLIKN TOXXEe NPUXOOAT
CMOTpPETbL LLOY , NPUYEM OYEHb MHOIO OeBYLUIEK. TaM eCTb HECKOILKO 3Be3M 13
Amepuku, 9 ogHa n3 Crazy Horse B Napmxe, koTopasi, NOMUMO BCErO NPOYEro,
npeactaensto Poccuo. BoT yemy g ocobeHHO 6Obina papa, Tak 3TO TOMY, 4YTO
Mory npegcrtasnatb Poccuto.

Loy HOutbi ®oH Tu3 nonb3yeTca KOJIOCCaJIbHbIM YCNEexom,
NOCKOJIbKY B 3TOM LIOY He TONbKO [AEeBYLIKW, Moaenu, wnn HaobopoT-
B3pOC/ible XeHLUHbl 6ypnecka. B aTtom woy ectb Bce. Bypneck ctunb —
39TO, KOHEYHO , Komegus, oy, npegctasneHne. Mbl ¢ Hen cgenann nepsoe
60onbLWoe TypHe N0 BOCTOYHOMY NMobepexbro. Ho HYy>XKHO 6bIfo, K COXXaneHuto,
coenatb Bblbop: ocTaBatbcs B Crazy Horse wnm pabotatb ¢ Juton. Y MeHs
cenyac ¢ Crazy Horse 3amedarenbHble OTHOLUEHUS, OTKPbITbIA KOHTPaKT. A
MOy BEpPHYTbCSI TyAa, Korga y MeHsi OyOeT BpeMsl, HO MnoKa OHW MeHs
OTNyCKaT, NOALEPKMBAKOT, MULIYT CMC. ITO OYeHb NPUATHO. Mbl oTpaboTanu
B HOBOM LLIOY MecsiL, 6e3 0CTaHOBKMW, noexanu B Hbto Vlopk 1 nonanu B yparaH.
Bce Bcerga ¢ npukntodeHnamm . OTKNIOYUAM CBET, BOAy, TeaTp-Bce. XKanko. Ho
HUYEero CTPALLUHOro, Tenepb Mbl BO3Bpalljaemcs B MapTe B Hbio Mopk, u s
o4yeHb pafa, YToO Mbl yXKe caenanu aHOHC Ha faTbl B heBpane Ha woy B Jloc
AHp)Kenece. B TedeHne Typa g mano BCTpeyana pycckom nybnmku, NnoTOMy 4YTo
9TO €elle He HACTOJIbKO LUMPOKO W3BECTHO B HALWeW KynbType. HO 4YTO Oblo
OCOBEHHO NPUATHO, 3TO KOrAa s nosy4vana 3annckn OT pycckux aesyuwek. OHm
OT AOywn NuUWyT MHe Bcerga 3anuckn, bnarogapsTt 3a To, YTO NPeAcTaBnsito
Poccuto. A oveHb nobnio ceoto nybnuky. lNocne woy Bcerga roBopto no-
PYCCKM U CMOTPIO, ECIN NI KTO-TO U3 PYCCKUX B 3ane. ITO OYEHb MPUSTHO,
Korga ntoam oCTaroTCs naTpnuoTamMim, C XOPOLLUMM OTHOLLEHMEM K CBOEWN CTpaHe 1
NCKYCCTBY.

Byayun Oypneck TaHuUuoBLMUEWN, Tbl YyBCTByelWlb cebsi ocoOGeHHow. [1nd
NCMNOSIHEHUSI COMbHbIX HOMEPOB TPebyeTcs Tak >Xe N Hanndme akTepPCKOro
TanaHta. Cono — 3TO He TONbKO TaHeu. AKTpucom Toxe s cebsa cumTalo,
NMOCKOJMIbKY CHMManacb B HEKOTOPbIX unbmax Bo dpaHumn. OTO NpUSTHOE
OOMONHEHNE KO BCEMY npo4veMy. bypneck OTHOCUTCS K NCTOPUYECKOMY CTUSIHO,
MW MHEe HpaBUTCA 4yBCTBOBaTb 3Ty KYyNbTYpHYHO 3noxy Ha cebe, HO B
COBpPEMEHHOM Mupe. BHocuTb 4TO-TO HOBOE, 006aBNATb CBOW CTUNb. H He
N6 KoNMpoBaTtb TO, Kak 3TO ObISI0 B KNacCUYecKoM Bypriecke, MOTOMY YTO
Tak BbI10, TaK TaHeL, pa3BUJICH, aKTEPCKOe MacTepPCTBO, KOCTIOMbI U Tak ganee.
Bce HacToNbkoO pa3BunoChb, YTO Oaxe AaHHbIM MHOW Tuxedo Homep S Obl He
XoTena KonmpoBaTb Kak TOT, KoTopbi 6611 Yy MapneH Outpux. OH, 6e3yCcnoBHO,
KpacuBbii, HO 3TO ObINO CTO NeT Hasag. MHe Bcerga HpaBUTCS BHOCUTH
OTTEHKM MOofpl, Aa 1 gobaBnATb YTO-TO CBOE AOBOJSIBHO - Taku npusTHO. B
Bypnecke s 4yBCTBYIO cebsl Kak B CKaske.

Moe nepBoOe HacTosilWee WOy Ha cueHe cocTosinocb B 16 net, koraa
1 ewe y4ymnacb B yHuBepcuteTe. 1 paboTtana B OQHOW rpynne, M K Ham



npuwna »>XeHwwHa, Kotopas Habupana TaHuoBwMy, B Kabape. A cpasy
BbICKOYMMA B NepBble psaabl C Kpkamu: «[a, s xody B kabape, o151 MeHs1 3TO -
Bce». OHa Hac B3si1a C yOoBONbCTBMEM, peneTuposana ¢ Hamn. Tpu OeBOYKMU
N3 Hawero knacca 6blnn npodecCroHanbHble TaHLUOBLUMLbGI, 3aHUManNCb Y
CTaHKa KaXgpln AeHb, no 8 4yacoB. Ho pasBnekartb ftogen, nokasbiBaTb LLOY, U
ObiTb NpodeccnoHanbHOM TaHUOBLUMLEWN - HEeMHOro pasHble Beww. [lepeq
BbICTYNJ/IEHNEM BbIXOAUT Hawa pPyKoBOAUTENbHMLA W YCNOKaMBaeT Hac,
roBopuT: «He nepexuBanTe OEBOYKM, NepBble 5-6 WOy Bbl MOXETE Aenartb
owmnbkm». Mbl cpasy 3acyeTunncb, a OHa COBEPLUEHHO CMOKOMHO roBopuT: «BoT
1 Ha Bac nocmoTpto, korga Bokpyr 100-200 yenoBek 6ynyT Bam B rnasa
CMOTPETb, KaK Bbl cebsi no4vyBCTBYeTe». H BOpPYr noyyBcTBOBana 60bLUyHO
OTBETCTBEHHOCTb, TaK KakK 3TO ObINnO yXe orpomHoe kabape, BapbeTe c
nepbsMu, U Mbl 0AeTbl BblMM O4YEHb KpacuBo, MO TEM BPEMEHAM BO3MOXXHO
AaXe roe-to 3pOTUYHO, HO He MO HbIHELWHUM MepKam. [leByLKn cendac B
KNybbl opesaloTca 6Gonee OTKPoBeHHO. KpacuBble nepbsi, cTpasbl. W Tbl
4YyBCTBYELUb Ha Ce6e OrPOMHYIO OTBETCTBEHHOCTb. ECTECTBEHHO, B 3TOM LUOY -
6e3yMHbI agpeHannH, 6e3yMHbIn cTpax. ¥ Hac C AeBYOHKaMu 3auennincb
nepbsi, U1 BMECTO TOrO 4YTOObI yNnblbaTbCs, ABUraTbCs U TaHUeBaTb, Mbl Ha4anu
Kpuyatb. Pacuenunm atm nepbs, HO cnefyowme Homepa npoLUvM HOPMasbHO.
Bopyr mysblka cbunacb M Hadanacb cHadana. [oe-to MuHyTy 6bino TUXOo, 4
Bbilia W Hayana WMNpoBU3MpOBaTb. Torga s nonyduna  KonoccasnbHOe
yOOBONbLCTBME, BOT TOrga s U otopsanach. [lepBble HOMepa y Hac 6bn B CcTUNe
Mouline Roughe, roe Tbl xogub KpacuBbIMU JIMHUAMU, HEMHOXXKO BUNSELLb
6enpamMmn, HEMHOXXKO CKpeLumBaeLlb HOXKN. [lpeactaBbTe, YTO Aaxke 6n3KO K
3TOMY HM4Yero He 6bif0. OTO B6blNM 3axkaTble, NCMAYraHHble TaHUOBLUMLUbI. [11s
MEHSI 3TO CTaNio BbI3OBOM - AeNnaTb KaXAbi OeHb TO, Yero Tbl 6ouwbCs, U 4
ocTanacb, KOHEYHO e, B 3TOM kKabape. [Oe-TO nocne [ecAaAtoro Loy Bce
NOWNO 3HAYUTENbHO Jlydlle, WU MOCSie 3TOro MeHs [fanblle npoaosHKanun
npurnawarb Ha gpyrme paboTbl. A npeogonena aTo npensatcTeue. Nonyynna
KaKyo-TO 3aBUCUMOCTb OT CLEHbI , B XOPOLLEM CMbICSIE 3TOrO C/oBa.

Korpa cHumanca dounbm bypneck, KpuctuHa Arunepa npuxoauna K
Ham B Crazy Horse, MHOrMe 13 ronnnByaCcKUX 3Be3d NpuxoadaTt K Ham. [ae-To
OHN 6epyT BOOXHOBEHME, rOe-TO OHW CNpalUMBalOT pa3peLLeHNs NCMob30BaTb
Kakne-to afieMeHTbl, notoMy 4to Crazy Horse 3TO BCe - Taku YHUKalbHbIN
cTunb. Arvnepa npocuna paspelleHne ucnonHuTb necHwo “Good Girl” ,m
KOHEYHO >Xe, OUPEKTOP NO3BOMMIA €N 3TO caenaTb. JTa necHa 6bina HanucaHa
cospatenem Crazy Horse ons ogHOW TaHUOBLUMLbBI, KOTOpasa notoMm paboTana
TaM Kak cekpeTtapwa, ee 3Banm Polya Underground. KpuctuHa Arunepa
nonpocuna necHo, U3MeHWNa cnoBa, xopeorpaguio.

OpHa w3 bypneck 3Be3n, en cendac 86 net, Kotopasd XuBeT B Jlac
Berace, HaunHana ceon nytb ¢ Teasarama Show c Bettie Page, aTto kak pas
61 camble paHHue roga bypnecka. Tempest Storm Takas BocxututenbHas
>KEHLWMHa, CMOTPULLb M MOHMMAaeELWb, NOYeMy OHa cTana 3Be3fon byprecka.



OHa yacTo npuxogmna B Halle Loy, N Mbl C Her nogpyxunucbk. OHa ewte net 10
Ha3ag BbiCTynana B WOy W cTana uenonm anoxon. OHa y)xe B3pocnas, HO B
XOpOLUEM paccygke; o4eHb KpacvmBasi C 6e3yMHO pbDKUMW BOsiocaMn U
ctatHon curypon. Npo Hee HanucaHo Be3fe, NPO €€ UCTOPUKD XKU3HU U
Kapbepbl. XKanko, 4to cosgartenu duabma B3sM ee nctopumo 6e3 ee segoma.
OHa rosopwuT, 4TO en xoTesiochb 6bl faxke 6ecnnatHO NMPOKOHCYNbTUPOBaTb WX,
yTobbl 6blNO OoOnee npaBguBo. PuNbM CHANM  3amedaTesibHO, HO, K
COXaNeHuto, TaHuam n B6ypfieCKy NCTUHbI B 3TOM (hUbMe He XBaTaeT.

Camoe rnaBHO€ B XXU3HU- 3TO ObiTb UCKPEHHUM C camMmumMm co6omn u
CBOMM MCKYCCTBOM, T€M, YTO Tbl AeNaellb. Tbl BCerga Moxelb OobMaHyTb
KOro YroHO, HO TONIbKO He cebs. Hn B Koem cny4dae He npepaBanTe cebsi, He
BpuTe camomy cebe. Tak >ke cnepyeT 4eTKO OTCTamBaTb CBOW MPUHUMMNbI K
cnepoBaTtb cBoen MeyTe. He mmeTtb BTOporo Bbibopa. O4yeHb 4acTo Mbl Aaem
cebe npaBo BTOpOro Bbibopa. Ecnn BOopyr To, 4Ero Mbl Tak CTPACTHO >XKENaem,
He NOoNy4nTCs, TO Mbl TOrAa NOCTyNUM Tak - To. W BOT 3TO «Tak- TO», BOT Ha
Hero yxoamt 6onblue BpeMeHn 1 aHeprn. Korga s 4To-To genana, s HuKorga
He gymana, 4YTo ecnv TO, YTO S 3aragana, He NonyyYnuTcs, TO S COenalt YTo-TO
apyroe. A Bcerga nckana 1o, YUTO MOXXHO caenatb, YTOObl NOAyYnTb XKenaemoe.
MpenatcTBuin, pasymeeTcsi, 6110 NOMHO: rOe-To - pa3oyapoBaHus, rae-To eLle
YTO-TO, HO FNaBHOE - He NpedaBaTbCsl YHbIHUKO M HEe MO3BONATL Npobiemam
OpaTb Hap cobon Bepx. Mo 6onblien 4acTn BCce MOET OT CeMbW, BNN3KUX;
HeobxoaumMa nognep>kka BO BCEX HaudmHaHusX. W, 4Tobbl nonyyartb, Hy>XXHO
CcHavana otgasaTb. [1oaToMy Hy>XHO 6Gonblle oTAasaTb, 6onblue NOUTb, NO-
4YenoBEeYECKN OTHOCUTCS K NIIOASM.

Mo Havyany s n BOBCe MaxHyna pykom Ha yyactme B woy Kawnnn
MuHoyr B JloHaoHe. He xoTena onsatb 3amopadnBaTtbcst 6eratb 13-3a BU3bI,
CNOXXHO 6blN0 3710 BCe ycTpouTb. NMpocmoTp B Crazy Horse Obli OFpOMHbIN,
Bblbpanu TONbKO 6 OeBOYeEK, A okasanacb cpenu Hux. Mo ownbke AeBYLUKMW,
KOTopasi 3anosiHsana AOKYMEHTbl Ha OOPMIEHNE MOEN BU3bl, MON AOKYMEHTbI
npucnann obpatHo. f Kak No4yBCTBOBasa, YTO YTO-TO OMNSATb HE Tak, A yXe
3Hana, 4YTO OHa HenpaBwibHO BCe 3anonHuna. M korga A npuexana B
noconbCTBO, paboTaBwas TaMm  MoJjofas [OeByllKa npuHecna  Mou
AOKyMeHTbl. Korga oHa yBugena, 4to Tam npurnawleHume, nognmcaHHoe camomn
Kannn MwuHoyr, oHa Hayana nnakatb. Takoe OenNCTBUTENbHO ObiBaeT pas B
XKU3HWU, N KOrga Tbl K 3TOMY TaK CTPEMULLBCS, Tbl MOYTU Yy LEAN, HO 4TO-TO
NPensaTCTBYET 3TOMY... Mbl BOBOEM NPOCTOSNIM B cne3ax U HegoymeHun. A
YyNopHO npopospkana penetupoBatb. K cyacTblo, HA Cnegyrowmin AeHb MHE
NO3BOHUN 1 CKa3asnun, YTO MOU AOKYMEHTbI roToBbl. U 4, 6narogapsi noHMmaro
N COCTPafaHUIO 3TUX 3amMeydaTesNibHbIX XXEHLWH, NpUHSana yyacTtue B woy Kannm
MwuHoyr B JIoHOOHE.

Sl cyactnmBa. Camoe NpocToe c4YacTbe — 3TO CEMbSl, KOrga Bce TBOU
POACTBEHHUKMN XUBbI U 300pPOBbl. BTOpoe - 3TO, KOHEYHO Xe, Kapbepa. HA



nobno HacnaxaaTbCs camyMM MPOLIECCOM TBop4YecTBa B Kapbepe. [pouecc
TBOpYecTBa OECKOHEYEeH, N MNO3TOMY cyacTbe ToXe 6eckoHevyHo. Camoe
rnaBHOe, OrnsiAablBanTeCb Ha CAeNaHHOe U CTPEMUTECH K JlydlleMy, HO Bcerga
HacnaxganTecb TEM, YTO Bbl Y)Ke caenanw.

XoTtenocb Obl paTb HEOONMbLUOM COBET JXXEHWUuHam: nodute
cebsi, HacnaxpanTecb co6om N NnpoaomKanTe paborarb Hag co6omn, HO aTa
pab6oTa Hag CBOMM COBEPLUEHCTBOBAHMEM He [OJDKHA npeBpawaTtbca AN
Bac B KaTtopry.

NHTepBblo: Apakc TepTepsiH
®oTtorpad Oscar Garcia
KoppekTtop: AHacTacus PoixoBa
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